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Without an Offcuts article this month I wanted to take this opportunity to 

explain what goes on behind the scenes and to solicit your contributions.  

Each month I collect, write and edit information that goes into the news-

letter.  My wife Nancy provides the valuable final proofread of the newslet-

ter.  My eyes often gloss over errors that hers so skillfully catch. 

Because our club seems to be mostly a group of ñhow toò people I try to 

maximize the number of ñhow toò articles.  To help Nancy and I keep this 

volunteer activity manageable and improve the quality of the newsletter, I 

would like to ask each of you to commit to one small newsletter contribu-

tion this year.  It can be in the form of writing an article, providing me with 

information from which I can write an article or sending in a question for 

Rollie (new feature starting this month).  Do not worry about your writing 

abilities, we will polish things as needed.  Thank you for your help. 

My contact information: phone (320 -253-4038), address (1806 Danielle 

Drive, St. Cloud, MN  56301), email (newsletter@thecmwa.com). 
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The CMWA is a group of men and women from around the St. Cloud, Minnesota 

area who share a common interest in the art and business of woodworking and/or 

woodturning.  We meet monthly and share information, techniques and topics of 

interest in the area of woodworking and/or woodturning.  

Visit us at:  www.thecmwa.com  

Email us at: newsletter@thecmwa.com  

President: Brad Knowles 

Vice President: Rollie Johnson 

Treasurer: Kurt Zniewski  

Secretary: Bill Riner  

Board of Directors:  John Caye 

 Lyle Knopp 

Marketing Director:  Cy Valerius 

Newsletter Editor:  Glenn Street 

Website Manager: Darren McKeever 

Woodturnersô Liaison: Gary Mrozek 

2010 CMWA Officers 

Dues: $30 

Mail to:  CMWA 

 PO Box 1955 

 St. Cloud, MN  56302-1955 

Benefits: 

Informational monthly program in-

cluding seminars,  guest speakers, 

demonstrations and hands-on ses-

sions 

Instructive monthly newsletters  

Card entitling you to discounts at the 

following suppliers: Acme Tools, 

Youngblood Lumber, Renneberg 

Lumberé 

Current Membership:  99  

Membership Information  

Sketchup  ( gs )  

Darren McKeever is scheduled to 

demonstrate a drawing program 

called Sketchup in August.  Iôve had 

some experience using Sketchup.  In 

my opinion, there are pros and cons 

with using Sketchup, or any drawing 

program for that matter.  Drawing 

something in Sketchup that you plan 

to build is an advantage because you 

can see whether parts fit together as 

planned before cutting the first piece 

of wood.  I sketched a recipe box on 

the computer, and caught and cor-

rected a few errors before going to 

the shop.  I printed out the dimen-

sions of each part, and followed the 

drawings to the ñletter.ò  The end 

result was a box that fit together 

exactly as drawn on the screen. 

Another advantage is that it is free.  

This is amazing considering that 

you can draw and view your plans in 

three dimensions. 

But there is a ñprice to payò in train-

ing time.  Expect to spend dozens of 

hours just learning how to use 

Sketchup.  If you are a planner and 

enjoy learning how to use new soft-

ware, Sketchup is hard to beat. 

However, if you are new to com-

puters, or you feel more creative 

designing and building off a hand 

drawing in the shop, Sketchup may not 

be for you. 

If you want to check it out, go to Google 

and download Sketchup.  Then plan to 

start with the basics only.   It will take a 

few to several weeks before you are 

competent enough with Sketchup to 

come up with useable drawings. 
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Woodworkersô May Meeting (gs )  

At Mayôs meeting, Rollie Johnson 

explained how to simply, inexpen-

sively and effectively photograph 

your work.  

He identified three keys to taking a 

good picture, proper: 1) Background, 

2) Perspective and 3) Lighting. 

Background 

The background should be unclut-

tered and neutral so that the object 

is the focus of the photograph.  A 

neutrally -colored roll of paper was 

recommended as a backdrop. 

Perspective 

Orient the camera to provide a typi-

cal view of the object.  This is often 

an eye-level view from a 3/4 per-

spective (between a side and front 

view). 

Lighting  

Set up diffuse lighting to provide 

soft shadows and adequately illumi-

nate the features of interest.  Add 

and move light sources as needed.  

White cards can also be used to 

bounce light to obtain desired effect. 

Editing and Storing Photos 

Darren McKeever overviewed the 

free Picasa software that he uses to  

electronically edit and store his per-

sonal photographs. 

 

Rollie describing how to photo-

graph the cherry table, or was he 

describing the fish that got away?  

ñRollie identified 

three keys to taking a 

good picture, proper: 

1) Background, 2) 

Perspective and 3) 

Lighting.ò 

Keeping Costs Down  

Buy a point-and-shoot digital 

camera with a large viewfinder 

and ~9 megapixel resolution. 

Obtain a large roll of paper 

typically thrown out by flooring 

stores for your backdrop. 

Stretch a 2ô x 2ô piece of white 

muslin cloth over a wooden 

frame and place it in front of a 

halogen work lamp for a diffuse 

light source. 

Download free Picasa software 

to electronically edit and store 

photographs. 

Camera Settings  

Put camera in manual mode. 

Set camera on tripod and use a 

~10s timer to avoid camera vi-

bration.  

Set to the lowest possible ISO 

(64 to 200) to maximize the 

precision of the picture.  High 

ISOôs result in ñgrainyò images. 

Improve depth of field by using 

the smallest possible (9-11) f-

stop. 

Turn flash off.  

Select the ñlandscapeò mode. 
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Woodturnersô May Meeting (b l )  

Gary Mrozek had several pieces for 

the Show-and-Tell including a small 

sumac bowl.  The bold grain with the 

strongly contrasting brown and yel-

low alternation made for a very eye-

catching piece.  Eddie Och  had a 

similarly striking small bowl turned 

from juniper.   John Skalla displayed 

three refrigerator magnets set in 

nicely turned buttons.  

The fifty -fifty drawing, which has 

become a regular feature of our 

meetings, helps defray the cost of 

our ever growing lending library as 

well as coffee for our meetings.  The 

winner this time was John Skalla. 

In the main portion of the meeting 

Mike Hunter and Jeff Luedloff dem-

onstrated interior bowl turning with 

a number of tools each fitted with the 

Hunter carbide head.  Mike and Jeff 

had brought a rather large selection 

of tools, both those fitted in a handle 

as well as captured tools requiring 

the turner only to guide the 

tool.   Mike explained the advantages 

and limitations of each design.  A 

common feature is the extraordinary 

durability of the tip owing to the 

unique type of carbide employed and 

its diamond coating.   Members had 

an opportunity to try out these tools 

and discover their characteristics. 

In addition to learning a great deal 

about the Hunter System heads, we 

picked up a handy rule of thumb for 

lathe speed.  To determine the safest 

maximum speed at which to turn a 

blank, divide 6000 -9000 by the di-

ameter in inches and you get the safe 

range of rpmôs. 

For example, the safest maximum 

speed when turning a 10ò diameter 

bowl would be 600-900 rpm.  

 

 

Nadine Nelson working at the lathe with onlookers.  
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Ask  Ro l l i e  

What makes  varnish satin or 

glossy?  

Nancy, alkyd varnish is naturally 

glossy.  Manufacturers typically add 

silica flattening agents - the white 

stuff in the bottom of an unstirred 

can of satin varnish - to gloss var-

nish to produce flat or satin 

sheen. Flattening agents work by 

creating a micro-roughness to the 

surface that scatters light resulting 

in less reflected light reaching our 

eyes, giving us the illusion of a less-

glossy surface.  

One drawback with some flattening 

agents is that the transparency of 

the varnish is affected; silica is not 

invisible. To lessen this problem use 

gloss varnish for the build coats and 

then use the reduced sheen varnish 

for the final coat which establishes 

the surface texture.  ð Rollie 

A friend and I ripped a 2ò x 6ò, 

8ô long white pine plank into 

two 1ò x 6ò planks with a 14ò 

Jet band saw.  We used a 

brand new Supercuts 1/2ò 

Hawc Pro Resaw blade.  We 

eventually made it through, 

but why did we have to feed it 

through painstakingly slowly 

to keep from stalling the band 

saw?  

Glenn, it was the wood.  Pine being 

resinous, will cause saw dust to 

build up in the kerfs and the blade to 

bind.  If you had been cutting a hard 

wood such as white oak, it would 

have re-sawn relatively easily. 

Maybe you can use this as an excuse 

(I mean reason) to buy a second and 

larger band saw.  J ðRollie  

What should I look for when 

selecting rough cut, quarter 

sawn oak?  

Jack, I look for three main things.  

The first is the orientation of the 

growth rings. If the lumber company 

allows it, plane the end of the board. 

The closer the growth rings are to 

being perpendicular to the boardôs 

face (see Figure 1) its flecking will 

tend to be more pronounced. 

Second, look for the tightness of the 

growth rings as shown in the top of 

Figure 2. More closely spaced 

growth rings, usually from older 

growth trees, will have more pro-

nounced flecking. 

Lastly, check the flecking pattern 

visible on both faces of the board if 

you have certain flecking patterns 

you are looking for.  ð Rollie 

Editorôs Note 

Email (newsletter@thecmwa.com), mail (Glenn Street, 1806 Danielle 

Drive, St. Cloud, MN  56301) or call (253-4038) if you have a question for 

Rollie.  Donôt worry about making spelling or grammatical errors.  Ques-

tions will be edited as needed. 

Figure 1. Vertical  lines are growth 

rings. They are oriented perpendicu-

lar to the faces of the board (top and 

bottom edges of  the photograph. 

Figure 2. The end grain of the top 

board  shows ñold growthò with 

closely spaced  growth rings. Lower 

board  is ñnewer growthò with more 

widely spaced rings.  

Photographs are from 

ñstuswoodworks.comò. 
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BLUMOTION Drawer  S l i des  (gs )  

Iôve always been fascinated by 

unique mechanical devices, so I 

couldnôt resist the temptation!  I in-

stalled BLUMOTION TANDEM 

slides on the drawers of a bathroom 

vanity. 

The slides are unique in that when 

you push the drawer shut, the slides 

ñcatchò the sliding drawer a few 

inches before it contacts the face 

frame.  They then slowly ease the 

drawer to its fully closed position 

without your intervention.  

The slides mount beneath the 

drawer.  The stationary portion of 

the slides can be mounted to the face 

frame and back panel or to the cabi-

net partitions.  Drawers are easily 

removed by pressing two levers lo-

cated beneath the drawer. 

The drawer  can be leveled by simply 

rotating one or both cams at the 

front right and left corners of the 

drawer.  Two cams in the back of the 

slides allow you to raise and lower 

the back of the drawer so that the 

drawer front is flush with the cabi-

netôs face frame. 

Advantages 

An interesting mechanical nov-

elty sure to tempt your gear head 

friends to take the drawer apart. 

The drawer eases closed even 

when slammed. 

Disadvantages 

They are ~20% more expensive 

than standard slides. 

You feel resistance the first few 

inches when opening the drawer. 

How they Work.  

Two tension springs are stretched a few inches as you start opening the drawer.  The springs then disengage from 

the drawer but stay stretched.  As you finish opening the drawer there is no real resistance.  

When you give the opened drawer a push it slides freely.  A few inches from the face frame the tensioned springs 

reengage with the closing drawer, pulling it shut while a small piston (pneumatic, I think) regulates the return 

speed so that the drawer closes lightly without your intervention.  

Dar ing  t o  use  the  P lane  (gs )  

Iôm a neophyte when it comes to us-

ing a plane.  In fact Iôve always been 

frustrated by the plane because I 

never know what will happen.  Will 

it shave off a nice uniform ribbon 

(rarely) or will it grab and chatter 

(usually).  Arrgh!! Give me the 

sander.  At least I know what Iôll get.  

Sound familiar? 

I had a major breakthrough thanks 

to Rollieôs encouragement.  He sug-

gested buying an old 9 1/2 Stanley 

block plane, tuning it up and adding 

a new Hock blade.  I did all of the 

above, or so I thought,  but I still had 

unpredictable results.  Rollie then 

explained that I should make sure to 

lap the blade with the  sole of the 

plane so that the entire width of the 

blade is anchored firmly to the sole 

of the plane.  

The other day when I needed to re-

move ~1/4ò strip off the side panel 

of an oak bathroom vanity, I mus-

tered the courage to lap the blade 

and use the plane.  I practiced on a 

scrap piece of red oak first.  It 

worked not once, but on every pass, 

even when experimenting with dif-

ferent depths of cut!  The same thing 

happened when shaving the vanity 

to fit it to the wall .  I was astonished. 

I am hoping this is the start of a new 

and rewarding relationship with my 

block plane.  

Ads  
For Sale:  Many solid oak, cherry, walnut and maple chair and coffee table parts from the Amana Colonies in 

Iowa,  sanded and ready to assemble.  Great selection, reasonably priced, high quality.  Contact Ron @ 320-

983-6310 or 320-282-5983. 

I am looking for someone to build a crib.  I would love to add some metal inlay on it as well.  Please contact me 

if you can help.  Amanda Iverson (amanda.iverson@mchsi.com). 

https://mail.stcloudstate.edu/owa/redir.aspx?C=a14d02a377544ad68136b9f0265cff21&URL=mailto%3aamanda.iverson%40mchsi.com
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Out reach  Program (g s )  

Club members Dave Blenkush, Tom 

Doom, Bob Kmitch, Lyle Knopp, Cy 

Valerius and John Wilson led by 

John Caye worked with nine eager 

young boys and girls as pictured 

above.  The volunteers guided the 

kids four consecutive weeks starting 

March 30th as they built bluebird 

and wren houses with hand tools.  

On the last night, bird expert Bill 

Meierhofer and owner of the Wild 

About Birds store talked to the kids 

about bluebird houses.  He explained 

where to mount them, how to main-

tain them, as well as how to attract 

and enjoy the birds.  

The club purchased supplies and a 

small drill press for future programs.  

 Thank you John Caye, Dave, Tom, 

Bob, Lyle, Cy and JohnWilson for 

your volunteerism!!  

The nine children are shown proudly 

holding their bird houses.  Tom 

Doom (bottom left) and John Caye 

(bottom right) are guiding the young 

ñwoodworkers.ò 


